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PALOMA VARGA WEISZ, Kampfhund (Fighting Dog), 2000, detail.
Raght sop: DANIELA STEINFELD, Welle/Wave, 2000, mixed media.
Bomem: CHRISTIAN FREUDENBERGER, Kammer #1. #2, #3. 2000

The group exhibition “Aroma”
held at Konrad Fischer. and cu-
rated by Diisseldorf artist and cu
rator Jan Albers. had all
acteristics of 4 crand talement
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MUNGO THOMPSON. Random
Walk #20, 1998

Here’s a show concept that re-
mains refreshingly free from
gimmicky hardware and eye-
dazzhing wurtaces, instead revis-
ing the practice of drawing as a
perennial staple of the artist’s
activity. Thi< exhibition could
be viewed as a continuation of
“Afterimage: Drawiny through
Process.” a 1999 <how at the
Los Angeles Contemporary
Museum of Art devoted to
works on paper by seminal post-
Minimalists such as Eva Hesse
and Richard Tuttle. While the
eight artists in “Redrawing the
Line™ are all contemporary, they
expand the terrain for drawing
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KONRAD FISCHER. DUSSEL v # ¢

to be the common denominator
n the first floor of the loft-like
TAT oo Stetar Sk Auftet
e oL R 2 metal cup-
Nwrd deamantiad g apparent]y
fieting o space wwh the suppon
of metal cables. A contamner-like
sculpture by Manfred Permce was
also on this floor.

REDRAWING THE LINE

ART IN GENERAL. NEW YORK

ARTURO HERRERA. Sav Seven.
2000, wool felt.

activated by these predecescors,
exploring concepts that are not
limited by traditional mark-
making materials or two-dimen-
sional space.

The artists forge many tra-
Jectones for the liberated line.
Mungo Thomson and Peter
Wegner undermine the certainty
of lineanty. as well as the line’s
ability to function as an unmis-
takable signifier. Wegner oblit-
erates maps of Brooklvn. Los
Angeles and Manhattan by trac-
ing over their grids with ball-
point pen or gouache; the result-
ing monochrome blue and white
panels are quietly handsome if

not especrally challenging con-
ceptually - Thomson borrows
the morphology
sgn replacing the expected it
eral sxmbology with craptig
contigurations ot algorithmy
cally generated hine patterns
Thomson also contnbutes play
ful Alan Seret-like sculptures
constructed from colorful pla<ti
zip ties that lurk in the comers
of the gallery like mischiesous
dust bunnies underfoot

Arturo Herrara'« work con-
tinues the spirit of plav. at once
conducting a formal and process-
oriented investigation of felt as
medium. Herrara brings out the
latent lubricious qualites of felt,
which incongruously seems to
drip off the walls. even as it re-
tains a stiffness that causes the
work to pull away from the wall
in places. casting shadows and
creating 1llusory space. Pae
White al<o achieves visual nu-
ance with suspended lines of
thread studded with multi-col-
ored paper cutouts. These float-
ing works produce flickering
color modulations not unlike the
paintings of Larry Poons.
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Francis AIVs™ The [ cai
shares with several other a ks
in the show a concern w:th the
socral implications of the hne A
paint can mounted on the wall 1s
the surviving artifact tro«m a per-
formance in which the artist
dribbled paint on the _ourse of a
walk. The result:nz thin blue.
unevenly applicd line meanders
its way down the wall. across
the gallery tlixr into the eleva-
tor. and escapes onto the street.
where 1t continues through the
neighbhorhood By contrast.
Alessandro Baltero's work ex-
poses the tailure of a building
by Mie< van der Rohe in
Caracas a classic modern struc-
ture ot rigid lines and glass
planes to form a sustainable
connection with the humid and
chaotic environs of that city.
Like Mies™ building. the least
successful works in the show
fail because of the artist’s at-
tempt to exert too much inten-
tionality and structure on the po-
tential of a giving material. The
best works strike a perfect bal-
ance between the two
(Melissa Dunn,



